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Resumen: Almendralejo, Febrero de 2011. Nuevas perspectivas sobre el estudio del patrimonio
cultural de la vid y el vino

Maria Luz Rodrigo-Estevan

La Conferencia Internacional Patrimonio cultural de la vid y el vino (Almendralejo, Espaiia, 8-11 de febrero
de 2011) se ha constituido, de acuerdo con su planteamiento inicial, en foro de pensamiento meto-
dolégico donde investigadores de once paises pertenecientes a instituciones universitarias, centros
de investigacion, museos y érganos gubernamentales fueron convocados con un objetivo comun: de-
batir sobre la vid y el vino como patrimonio cultural y reflexionar sobre la puesta en valor y la con-
servacion de este patrimonio.

Desde la consideracion de la historia del vino como complejo fenomeno bio-cultural en el que inte-
raccionan los seres humanos organizados en sociedades y las plantas del género Vitis, la conferencia
de Almendralejo ha planteado el desarrollo de un modo de abordar las investigaciones que tenga en
cuenta, en primer término, esta naturaleza bio-cultural de los objetos de estudio. Se trata de pro-
mover un estilo de trabajo basado en el didlogo entre investigadores cuyas principales metodologias
y competencias son diferentes y variadas, en aras a una eficaz cooperacion multidisciplinaria que
apueste por un «analisis integral» de los temas de la vid y el vino alejado de las clasicas y comodas
segmentaciones del conocimiento.

En segundo lugar, la Conferencia ha posibilitado la reflexion y el debate en torno a la reformulacion
del concepto de patrimonio. Por encima de cualquier consideracion, la categoria de patrimonial es
definida desde la intencionalidad politica: un objeto se convierte en patrimonio porque un determi-
nado grupo humano decide asignarle ese valor especial. El patrimonio es, por tanto, el resultado de
un proceso de seleccidn arbitraria. La alimentacidn en sentido amplio, entendida como un indica-
dor fundamental de relaciones sociales, econdmicas y especialmente culturales, es uno de los nue-
vos elementos susceptibles de obtener la categoria de bien patrimonial. Y dentro del campo alimentario,
el vino ocupa una buena posicion en el escalafon del patrimonio cultural, hecho que ha influido, sin
duda, en la creacion en 2006 de la Catedra UNESCO de Cultura y Tradiciones del Vino. Los organiza-
dores de la Conferencia han propuesto abordar el patrimonio cultural de la vid y el vino desde esta
nueva definicién, amplia y abierta, en consonancia con el planteamiento de llevar a cabo un andlisis
integral de las cuestiones vitivinicolas. Una propuesta llena de l6gica pues el cultivo de vides y la ela-
boracién de vinos no tienen cabida al margen de los sistemas culturales.

Un tercer aspecto planteado en las sesiones y debates de la Conferencia Internacional gira en torno
a los modos de valoracion y proteccion del patrimonio cultural de la vid y el vino. La difusion de la
investigacion y el acceso de publico no académico constituye un elemento esencial a la hora de plan-
tear la conservacién y valoracién de ese patrimonio: es necesario que la sociedad sepa que el patri-
monio es parte de si misma, de su identidad y que comprenda, por tanto, que su preservacion
constituye un asunto de interés publico. Partiendo de esta base, tres modos de puesta en valor y pre-
servacion centraron la atencién de los participantes de manera muy especial: la musealizacién, la or-
ganizacién de rutas del vino y la gestién in situ de vestigios arqueolégicos.

Los acalorados debates en torno a estas cuestiones conducen a la conclusién de que uno de los cam-
pos de investigacién mas estimulantes sobre el patrimonio cultural de la vid y el vino es, sin duda al-
guna, el de sus propias dinamicas de construccion. La posibilidad de un compromiso directo en los
procesos de construccién del patrimonio, de su puesta en valor y su proteccién, constituye todo un
reto no exento de dificultades pues requiere la integracion del investigador en el ambito del heterogéneo
grupo de actores activos del patrimonio y de sus intereses. Dentro de una sociedad que demanda «pa-
trimonio cultural» el investigador debe trabajar por encontrar su lugar sin renunciar a sus principios
éticos y epistemoldgicos, sin ceder ante intereses mercantiles o politicos, apostando por realizar una
auténtica contribucidn cientifica y por dar a conocer los resultados de sus trabajos huyendo de la
vulgarizacion reduccionista.




Résumé: Almendralejo, février 2011. Nouvelles Perspectives sur L'etude du Patrimoine Culturel
de la Vigne et du Vin

Frédéric Duhart

La Conférence internationale Patrimoine culturel de la vigne et du vin (Almendralejo, Espagne, 8-11 fé-
vrier 2011) a constitué, comme l'avaient souhaité ses organisateurs, un forum de discussion métho-
dologique ou des chercheurs de onze pays travaillant pour des universités, des centres de recherche,
des musées et des agences gouvernementales se sont réunis autour d'un objectif commun : débat-
tre sur la vigne et le vin entendus comme un patrimoine culturel et réfléchir sur la mise en valeur et
la conservation de ce patrimoine. En considérant I'histoire du vin comme un phénomene biocultu-
rel sous-tendu par une interaction entre les étres humains organisés en sociétés et les espéeces du
genre Vitis, la conférence d'Almendralejo a proposé une méthode de recherche tres attentive a la
nature bioculturelle des objets étudiés. Il s'agit d'une facon de travailler fondée sur le dialogue entre
des chercheurs présentant des compétences variées et habitués a des méthodologies différentes.
Son but est la construction d'une efficace coopération multidisciplinaire devant conduire a une ana-
lyse intégrale des themes de la vigne et du vin, dégagée des biais impliqués par le classique cloison-
nement disciplinaire.

La conférence a également donné la possibilité d'une réflexion et d'un débat sur la reformulation du
concept de patrimoine. Avant toute chose, il fut remarqué que la catégorie « patrimoine » est émi-
nemment politique : un objet se convertit en patrimoine parce qu’un groupe déterminé décide qu'il
prendra cette valeur particuliere. De ce fait, le patrimoine est le produit d'un processus de sélection
arbitraire. L'alimentation au sens large, entendue comme un indicateur fondamental des relations so-
ciales, économiques et culturelles, est un des nouveaux objets susceptibles d’entrer dans la catégo-
rie des biens patrimoniaux. Parmi les choses alimentaires, le vin apparait comme un grand pourvoyeur
de biens patrimonialisés et patrimonialisables, comme le rappelle la création en 2006 de la Chaire
UNESCO de Culture et traditions du vin. Les organisateurs de la conférence ont proposé d'aborder le
patrimoine culturel de la vigne et du vin en adoptant une nouvelle définition de celui-ci, nourrie par
les principes de I'analyse intégrale de I'activité vitivinicole. De fait, la culture de la vigne et I'élabora-
tion des vins sont des activités parfaitement intégrées et naturellement culturelles.

Au de la conférence, il a aussi été question des modes de valorisation et de protection du patrimoine
culturel de la vigne et du vin. La diffusion des savoirs produits par la recherche et I'accés du grand pu-
blic aux avancées scientifiques constituent aujourd’hui des éléments clés pour la sauvegarde de ce
patrimoine : il est nécessaire que la société comprenne que ce patrimoine lui appartient et constitue
une piéce de son identité pour prendre conscience des enjeux de sa conservation. Trois formes de
mise en valeur et de préservation du patrimoine culturel de la vigne et du vin ont retenu plus parti-
culierement I'attention des participants : la mise en musées, I'organisation de routes du vin et la ges-
tion in situ des vestiges archéologiques.

Les débats passionnés sur ces thémes ont rappelé que I'un des plus intéressants champs de recherches
portant sur le patrimoine culturel de la vigne et du vin est celui qui concerne ses propres dynamiques
de construction. L'engagement des chercheurs dans les groupes hétérogénes d'acteurs intéressés a
la production du patrimoine et a sa valorisation est une question complexe. Confronté a une de-
mande sociétale de patrimoine culturel, le chercheur peut participer a la production de celui-ci, mais
sans renoncer a ses principes éthiques et épistémologiques, sans céder devant des intéréts mercan-
tiles et politiques. Son objectif doit rester celui de la production de la connaissance et de la diffusion
de celle-ci sous des formes qui ne raménent pas a de la pietre vulgarisation.




Resumo: Almendralejo, Fevereiro de 2011. Novas Perspectivas no Estudo do Patrimonio Cultural
da Videira e do Vinho

Marina Cavicchioli

A Conferéncia Internacional Patriménio Cultural da Videira e do Vinho, ocorrida em Almendralejo, de 8
a 11 de fevereiro de 2011, constituiu, como haviam planejado seus organizadores, um forum de pen-
samento metodolégico no qual pesquisadores de 11 paises pertencentes a instituicdes universita-
rias, centros de pesquisa, museus e 6rgaos governamentais foram convidados para debater sobre o
vinho e a videira como um patrimonio cultural e, além disso, refletir sobre a valorizacdo e preserva-
¢ao deste patrimoénio. Considerando a Historia do Vinho como um complexo fenémeno biocultural
no qual interagem os seres humanos organizados em sociedades e as plantas do género Vitis, a
Conferéncia de Almendralejo propés o desenvolvimento de um método de pesquisa que considere
a natureza bio-cultural dos objetos de estudo. Trata-se de promover um modo de trabalho baseado
no didlogo entre pesquisadores de diversas areas e habituados a metodologias diferentes, a fim de
conduzir a uma eficaz cooperacdo multidisciplinar que aposte em uma analise integral dos temas da
videira e do vinho, diferenciando-se das classicas e comodas segmentagées do conhecimento.
Além disso, a Conferéncia possibilitou a reflexao e o debate em torno da reformulacdao do conceito
de patrimonio. Antes de tudo, importa enfatizar que a definicdo da categoria de «patrimonio» é emi-
nentemente politica, o que significa que um objeto converte-se em patrimonio em virtude de um de-
terminado grupo ter decidido assinala-lo com um valor peculiar. O patrimoénio é, portanto, o resultado
de um processo de selecdo arbitraria. A alimentacao, em sentido amplo, entendida como um indicador
fundamental de relagdes sociais, econémicas e especialmente culturais, € um dos novos elementos
suscetiveis a ascender a categoria de bem patrimonial. Na seara dos alimentos, o vinho ocupa uma
boa posicdo enquanto patriménio cultural, o que por certo foi decisivo a criacdo, em 2006, da Catedra
UNESCO de Cultura e Tradi¢des do Vinho. Assim, os organizadores da Conferéncia propuseram abor-
dar o patrimonio cultural da videira e do vinho a partir de uma nova definicao de patrimoénio que
possibilita analisar as atividades concernidas na vitivinicultura em sua inteireza. Mesmo porque o
cultivo da videira e a elaboragao de vinhos nao sao algo que se situa a margem de sistemas culturais.
Um outro aspecto abordado ao longo da Conferéncia refere-se aos modos de valorizacéao e protecao
do patrimonio cultural da videira e do vinho. A difusao dos saberes produzidos pelas pesquisas e o
acesso do grande publico aos seus resultados constituem um elemento essencial no que diz respei-
to a conservacao e valorizacdo do patrimonio, pois é necessario que a sociedade entenda o patri-
monio como constitutivo de sua identidade, e que compreenda, portanto, que sua preservagao é
um assunto de interesse publico. A partir dessa perspectiva, os participantes da Conferéncia volta-
ram atencdo especial a trés modos de valorizacdo e preservacao, a saber: a musealizagao, a organi-
zacao de rotas de vinho e a gestdo in situ de vestigios arqueoldgicos.

Os acalorados debates em torno destas questdes conduziram a reflexao de que um dos campos de
pesquisa mais estimulantes sobre o patrimonio cultural da videira e do vinho é, sem duvida alguma,
aquele que concerne a suas dinamicas de construg¢do. O engajamento nos processos envolvidos na
construcao do patrimonio, em sua valorizacdo e em sua protecao, nao &, porém, infenso a dificulda-
des, pois demanda a interagao do pesquisador com um grupo de atores que compdéem um ambito
heterogéneo caracterizado pelos mais variados interesses. Diante de uma demanda social do patri-
monio cultural, o pesquisador deve trabalhar no sentido de criar condi¢des de trabalho sem renun-
ciar principios éticos e epistemolégicos e sem ceder frente a interesses politicos e de mercado. Uma
auténtica contribuicao cientifica, assim, passa a ser o principal objetivo do trabalho de pesquisa que,
por um lado nao abdica a tao essencial divulgagao de seus resultados, por outro, deve recusar que a
divulgacao coincida com a mera vulgarizagao.
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The International Conference Vine and Wine Cultural Heritage, held in Almendralejo on February 811t 2011, was plan-
ned by its organizers to be more a place for methodological thoughts than a classical succession of paper presentations.
Thus, there were researchers from 11 countries in attendance, representing a wide diversity of disciplines as well as
members of institutions such as universities, research centers, museums and governments, with a common goal: to dis-
cuss wine and the vine as cultural heritage, and a concern with the valorization and conservation of this heritage. The
discussions that closed the sessions provided a lot of ideas and more or less concrete proposals. Of course, only the fu-
ture will be able to tell if this conference reached its ambitious goal. However, we can already underline few interesting

perspectives on the study of vine and wine that emerged from the debates.

MOVING TOWARDS A GLOBAL STUDY OF VINE AND WINE

The history of wine is a complex bio-cultural phenomenon because it is fundamentally the result of interactions between
human beings organized in societies and plants of the gender Vitis, especially V. vinifera and few hybrids. Biological facts
notably come into the cultural relations between men and wine: human groups define their tolerance thresholds to the
physiological effects of alcohol ingestion (Duhart, 2007: 10-20); the basis of wine degustation is a sensory mobilization
(Candau, 2005), etc. Vitis vinifera entered a process of co-evolution with humanity there are several thousands of years.
Consequently, cultural factors early act upon the evolution of the genetic inheritances of its cultivated forms — as José
Miguel Martinez Zapater and Javier Ibdfiez Marcos reminded in their contributions to the conference. A vineyard is
also a biocultural organism because its functioning depends on subtle combinations between natural factors, bioceno-
sis actors’ actions, human interventions and representations of the world (Duhart, 2011). The examples presented by
Rafael Ocete on populations of wild vine peninsular or by DEMA group on the ecosystem of the vineyard of the “D.
O. Ribera del Guadiana” invite studies from different perspectives in order to protect these habitats by the enhance-

ment of the traditional uses of wild vine.

The Almendralejo conference proposed developing as far as possible a way of producing the knowledge about vine and wi-
ne that takes into account the bio-cultural nature of these objects. This call to an “integrative analysis” of vine and wine
was not an invitation to the classical multidisciplinary approach, which frequently conduces to the juxtaposition of inte-
resting but independent documents written with hermetic disciplinary points of view. The organizers of the Almendralejo
conference wanted to promote a way of working based on the dialogue between researchers who have different major com-
petences. Of course, this kind of collaboration is only possible if one researcher is able to understand, to assimilate and to
valorize the results brought by others disciplines. Encouragement to the scientific curiosity, this necessary condition to an

efficient working together also questions the classical and comfortable segmentations of the knowledge.

Firstly, it is clear invitation to relativize and to transcend the cleavage between natural sciences and cultural disciplines
— a consequence of the Grand partage that occurred in the occidental philosophy in the 18t century (Descola, 2005:
623). During at least the last decades, initiatives already showed the interest of the construction of a knowledge about

vine and wine that is not fettered by a fragmented vision of the realities of the world. With Patrick E. McGovern, for
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example, the biomolecular analysis notably contributed to the history of the ancient wines (McGovern, 2009: 330). In
1999, for its part, a still life exhibition held at the Fine Arts Museum of Bordeaux was the occasion of a stimulating dia-
logue between art historians and ampelographists (Ribemont & Boysson, 1999: 113). In the framework of the Almendralejo
conference, discussions showed the perspectives opened up by the analysis of the vine genome for the historians inte-
rested in the evolution and the diffusion of grape varieties. Debates and more informal talks also reminded that the dia-
logue with cultural discipline is useful to natural scientists interested in vine and wine questions. When ampelography
or genomic studies allow the characterization of a variety; linguistic, historical and ethnological approaches enable to
know what its local names, uses, representations or symbolic functions are — see for instance the pages written by
Christiane Amiel on Muscat, Noah and other grapes in Languedoc (Amiel, 1985: 93-107). Some recent inventories of
regional grape-stock logically took into account this cultural identification of the varieties, which is an important ele-
ment for those who think in terms of agricultural heritage conservation (Lavignac, 2001: 272). In his lecture, as in his
books, Rafael Ocete Rubio emphasized that even the wild vine, Vitis vinifera ssp. silvestris, must be studied paying at-
tention to its cultural representations and its situation in the humanized landscape where it grows; because this global
approach is the unique way to find possible solutions to protect this endangered vegetal heritage in situ (Ocete, 2004;
2007). This last example points an important dimension of the bio-cultural approach promoted during the Almendralejo
conference: it is perhaps the best adapted approach to the societal demand in our complex contemporary world. There
is one thing for sure anyway: it is now impossible to produce historical knowledge about grape varieties without taking

into account the geneticist works!

Second, the Conference suggested that the “integral analysis” of vine and wine themes also conduces to look beyond the
traditional and strict divisions established between the academic disciplines in the field of humanities. Showing in his
lecture how the archeological research results radically changed the understanding of the Gallia viticulture in the cour-
se of the twentieth century, Jean-Pierre Brun perfectly demonstrated the interest of this transdisciplinary thought.
During the Almendralejo conference, the possibilities of dialogue between classical disciplines were presented by resear-
ches that crossed history with archeology, philology, architecture, museology or economy. In fact, they are infinite.
Alessandro Stanziani developed rich analysis on the social production of quality wines crossing history and law (Stanziani,
2005: 73-111; da Paisano et alii, 2000); Frédéric Duhart and José Luis Jiménez Garcia examined the construction of the
sherry representations combining anthropology and literature studies (Duhart & Jiménez Garcia, 2005); History, eco-
nomy, anthropology and literature are combined in the studies conducted by Alberto Sabio on Somontano of Barbastro
(Sabio et alii, 2001: 255); etc. As Marc Bloch noted in Apology for history, the success of this kind of interdisciplinary
connexion mostly depends on the respect of the appropriate procedure for treating the different employed sources. For
this reason, the promotion of this research method constitutes at the same time an exhortation to personal curiosity

and invitation to collective work commitment (Bloch, 1993: 78-80).

Logically, the “integral analysis” of vine-growing questions can be used to study realities observed all over the world. The
organization of a half-day session dedicated to viticulture in Latin America suggested quite stimulating perspectives of
collective intercontinental researches on certain topics — grape harvest festivals, winery architectures, wine-making

processes, etc. Of course, it is also possible to think about common works on grape varieties that became emblematic
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of certain vineyards (Carménére in Chile, Malbec in Argentina, Zinfandel in California, etc.) or on other topics mostly
studied until now at regional scales or from particular points of view. For instance, interested works on the last cited
grape varieties have been published, but it still possible to write a lot about their history, their uses, and their representations
in different places of the world (Pszczélkowski, 2004; Beezley, 2005; Sullivan, 1989: 224): the Almendralejo conferen-

ce invited to think globally the study of vine and wine.

CONCEPTUALIZING AND MANAGING THE VINE AND WINE CULTURAL HERITAGE

The concept of heritage does not stand still, but has its own historicity. Roman languages, for instance, use terms deri-
ved from the Latin word patrimonium to designate “property inherited from the father or ancestors, an inheritance” (pa-
trimonio in Spanish, patrimdnio in Portuguese, patrimoine in French, and patrimonio in Italian). The English language
has instead adopted heritage, a word whose literal meaning would be “that which was or can be inherited.” However, as
is the case with Roman languages, the use of the term heritage has expanded to refer to monuments inherited from the
ancestors. According to Funari, the reference to monuments inherited from the ancestors, links the term to the idea of
remembrance, which is in turn associated with subjective and affectionate expressions that connect people to their real
or supposed predecessors, once the ancestors become implicit in the inheritance (Funari & Pellegrini, 2006). The im-
plicit quality of the ancestors is made possible by the association between the ideas of remembrance and inheritance,
which is accomplished by the term moneo (from the Latin, meaning “to make think”) that appears in both the words pa-

trimonium and monumentum. It is this sense that the expression “heritage” is directly linked to the notion of identity

History and Archaeology have both played a decisive role in the elaboration of national identities though the legitima-
tion of heritages that allowed for the formation of a homogeneous national identity. This role played by History and
Archaeology characterized the French Revolution as well as the formation of modern national states, both in Europe
and the Americas, but it was also a characteristic resource of totalitarian regimes. Thus, it is undeniable the political
aspects in the selection of heritages, which, to a certain extent, is oriented to the construction of identity projects, vali-
dating the idea that “cultural property is always a political matter” (Carandini, 1979: 234). It is also true that the xx Century
is characterized by more fragmented identity struggles, of groups, ethnicities, gender, and religion that arose from the
concept of cultural diversity (UNESCO: Universal Declaration on Cultural Diversity 2001, http://unesdoc.unesco.org/ima-

ges/0012/001246/124687e.pdf#page=67).

Thus, there has been in recent decades a growing debate on the subject of the valorization of different types of heritage, in-
volving not only academic environments, but also public institutions such as municipalities and Culture Departments of State
Governments, and international bodies such as UNESCO. Such debates have had a decisive influence in the reformulation
of the concept of heritage, allowing new elements to obtain heritage status. Among them, an important space has been gi-
ven to food, from food products to means of preparation and consumption, as these reveal social, economic, and especially
cultural relationships. In this sense, wine has taken a very special place in the roll of cultural heritage, which has resonated

in the creation of the Chaire UNESCO Culture and Wine Traditions (http://chaireunesco-vinetculture.u-bourgogne fr/).
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From the end of the 20th century, the term of heritage is used to designate a wide and disparate collection of material
and immaterial realia: building, artifacts, landscapes, dances, tales, songs, foods, ways of doing, etc. Consequently, the
heritage is above all characterized by a political intention: an object becomes a heritage one because a human group de-
cides to attach this special value to it (Chastel, 1997). In other words, the heritage is the result of an arbitrary selection
process. Nothing is a priori a piece of wine cultural heritage, as the complex and divergent destinies of the Languedocian

cooperative wineries perfectly remind (Lauraire, 2001).

The program of the Almendralejo conference showed that its organizers had chosen a wide-open definition of the vine and
wine cultural heritage in harmony with their invitation to practice an “integral analysis” of viticulture questions. It can ap-
pear quite logical because cultivated grapes and wine-processing do not exist out of cultural systems. Of course, the vine-
yard landscapes of which UNESCO is becoming a passionate defender were considered during the conference as potential
heritage objects': the Alto Douro wine region and the Vinhos Verdes Region (Portugal), the vineyard landscapes of the Camino
de Santiago Levantine (Spain), etc. The buildings or artifacts linked with wine production and the artistic figurations of
vine and wine were too: traditional underground cellers in the D.O. Cigales and Ribera de Duero; rupestrian wine press
located in Caceres and La Rioja; early architecture industrial in Daimiel and Valdepefias; houses of vineyard of Sherry; etc.
Moreover, immaterial realia were evocated: body technics in relation with vine-growing phases, harvest celebrations or wi-
ne-consumption; musical or poetical celebrations of wine, etc. The grape varieties were also rightfully regarded as possi-

ble cultural heritage pieces because the long co-evolution of their species with humanity (Haudricourt & Hédin, 1987: 11).

The guidelines and discussions at the International Conference showed a clear commitment to the global perception of the
different manifestations of cultural heritage: the already missing, what remains, which evolves and transforms, which crea-
tes and recreates, etc. The analysis of these elements within the societies that generate, understanding the complexity of a
world of knowledge, human relationships and interactions with the natural world requires, however, a firm rejection of the

categories that classify them in tangible or intangible heritage for legal reasons or, simply, for an interest purely heuristic.

The Traditional Atlas of vineyards in Spain and its cultural landscapes, promoted by the Institute of Cultural Heritage of Spain
(IPCE) and presented in the framework of the Conference by Marfa Pia Timén Tiemblo, is a work proposal that regards
wine production as global human activity, with techniques and knowledge passed down from generation to generation, and
with a range of meanings, symbols, rites, rituals, gestures, celebrations and beliefs characteristic of each area geographical and
historical, social and cultural. This comprises an intangible heritage that is transmitted through very different landscapes and

material realia and that is amenable to analysis, research and preservation beyond any classification (Elias-Pastor et alii, 2008).

Once this typology of the potential vine and wine cultural heritage objects established, an inventory of the current he-
ritage valorization/protection forms becomes possible. During the conference, three of these forms were especially con-

sidered: putting on museum, organizing a wine road and managing archeology testimony in situ.

1. The Jurisdiction of Saint-Emilion (France), the Tokaj wine region historic cultural landscape (Hungary), the landscape of Pico Island vineyard, the Alto Douro wine re-
gion (Portugal) and the Lavaux vineyard terraces (Switzerland) currently appear on the World Heritage list.

MARINA CAVICCHIOLI, FREDERIC DUHART & MARIA LUZ RODRIGO-ESTEVAN



MUSEUM, WINE ROAD AND ARCHAEOLOGICAL SITES

The dissemination of research and the access of the lay and non-academic public is an essential element in the conser-
vation and valorization of the cultural heritage of wine. After all, as people know this heritage they can identify them-
selves with it and understand that preserving it is of public interest. If, in a way, it is true that traditionally this happens
because such heritage is related to a specific cultural inheritance that preserves their origins, on the other hand, this iden-
tification is currently being incorporated by certain groups due to the characteristic empathy of the passion for the
drink, which leads to the search for new knowledge about the culture surrounding it. Understanding the importance
of meeting this demand, some of the debates in the International Conference Vine and Wine Cultural Heritage turned
to how to provide information to a broader public without distorting it, which means that the transmission of the ele-
ments of the cultural heritage of wine in a language that is accessible to the general public should not result in the vul-

garization of such elements.

An important means of providing more visibility to the cultural heritage of wine, while preserving it, are the museums.
Thus, as the concept of cultural heritage of wine has been reformulated, the notion of wine museums has also been mo-
dified, taking into account that the heritage is more than a collection of objects, the museum should be more than an
agglomeration of pieces. Within the new context resulting from these reformulations, the creation of new types of mu-
seums was discussed throughout the International Conference. According to the perspectives developed in those dis-
cussions, a new modality of museum was suggested in which the visitor has access to information about the many
aspects surrounding wine; listens to experts; receives information on ongoing research; and has sensorial and playful ex-
periences. Thus, even encompassing a history of wine that goes through different periods, a local focus must be given
to each museum, valuing regional specificity and avoiding the replication of the same information in different museums,
which make them unattractive to the visiting public. In this sense in addition to local history and artifacts, an approach
that includes the environmental heritage of the wine, with its grapes and vines, and the birds and insects that interact
with the vineyard becomes essential. As an illustration, the museum of Almendralejo is a good example of the articu-

lation of these elements as belonging to the cultural heritage of wine.

In the same spirit, the discussions signaled the idea that museums that include specifics are of greater interest to a wi-
ne route, since they allow an integration between several cities or regions, valuing the knowledge of wine and the wine
landscape and becoming integrated with consumption. In this sense, there was also mention of the feasibility of the dia-
logue not only among researchers, but also with governments and private institutions interested in the cultural herita-
ge of wine. It is also important to this tentative dialogue to explore the link between knowledge and valorization of the
cultural heritage of wine and the valorization of wine as a drink, as those are the factors that may result in an increase

of consumption.
Actions linked to the conservation of heritage may function as stimuli for tourism, and at the same time these actions

are, in many cases, driven by tourism. In this sense, considering this potential interaction between heritage conserva-

tion and tourism, The International Conference Vine and Wine Cultural Heritage discussed issues related to the inclu-
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sion of archaeological sites in the wine routes. Such inclusions would provide, in addition to making wine tourism mo-
re attractive, greater visibility to less known and not very monumental sites, which could in turn help their conserva-
tion. Some examples mentioned throughout the Conference illustrate how the tourism potential of wine routes can be
explored as a means of supporting heritage conservation. For example, the rupestrian wine press of the ancient Iberian
peoples (Segeda, Zaragoza), presented by Francisco Burillo and considered to be one of the oldest known, constitutes
a strong tourist attraction, even though an archaeological site of any ancient or historical period with the presence of

any kind of material culture about wine is already an attraction of its own.

However, it is important to emphasize that a discourse about an archaeology of wine should not stop at constructions
and artifacts, as the archaeological discourse, at least in this case, must also consider the changes in the landscapes as-
sociated with wine production. It should also be emphasized that insofar as these landscapes continue to be modified
to this day, an effective conservation of these sites will rely on participation from society. In the same sense, an experi-
ment presented at the Conference, the Segeda Project, showed the integration of the local population with researchers
during the harvest of grapes for the reproduction of wines made in the old Roman way. In our view, this kind of inte-
gration is possible, among other reasons, due to the fact that the imagery associated with wine incorporates the idea of
rescuing times past that are not in the interests of researchers alone. Thus, although it is true that the interests of re-
searchers have their particular focuses, some interactions show that the interests of a broader public have many points
of contact with the interests of research. For example, this is the case observed, among other places, in Pompeii. Current
experiments that try to recreate ancient ways of wine production, either by using old techniques for planting vines and
the search for ancient grapes, or from techniques for the reproduction of wines, have attracted the interest of both re-
searchers and private initiative, allowing a rich interaction between the guidelines of scientific research and issues of com-

mercial interest.

The fact that wine marks the identity of many nations and regions constitutes a decisive factor in the engagement of
different issues surrounding it, from issues related to its economic relevance to historical themes. Thus, the efforts in
the search for the oldest wine are directly related to attempts of identity reconstruction. That is how recent research
involving field archaeology and lab tests have resulted in pushing the origins of wine back to ever older dates. In this
way, a fascinating parallel between the history of man and the history of wine is drawn, as it makes visible that, in a cer-
tain sense, the processes of evolution of man during pre-historical times are contemporary to the processes of the de-
velopment of wine. As an illustration to this point, there are records of information regarding areas of viticulture that
are contemporary to the rise of writing, — presented by José /:\ngel Zamora Lépez — which allows us to affirm that

writing emerges as part of a process of social and economic development of which wine was also a part.

Some conferences have shown, through studies of material culture, the circulation of wine as commodity in very an-
cient, even pre-historic epochs. The works presented and discussed, like that of Massimo Botto, provided reasons to
judge how much Phoenicians, Greeks, Romans and the indigenous peoples of the Iberian peninsula influenced each other
in the production and commercialization of wine in ancient epochs, making the influence of those peoples a decisive

factor in the economic development of many regions in ancient times. It is within this historical context that wine was
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able to modify identities in ancient and recent the colonizations, especially after its introduction in the colonies, which
was a common phenomenon in Antiquity that found a parallel one in the later colonization of the Americas. This phe-
nomenon of the change in identity after the introduction of elements brought by the introduction of wine and the cus-
toms that surround its consumption is so recurrent in history that one could say it is still current. This is the case in
the change in the agricultural and cultural landscape in regions that have recently become wine producers, as is the ca-
se in some regions of China and the Northeast of Brazil. In these cases, the impact of wine production is felt well be-

yond the economy alone.

The imagery associated with the customs that accompany wine allow for its introduction to have a considerable impact
in the local culture. In this way, the prominence of wine as commodity is not simply a result of its nutritional function,
but is especially due to the great variety of symbolic meanings attributed to it. Examples of this were presented in this
Conference through ancient and modern literature, iconography and philological studies, as noted presentations of
Carolina Lépez-Ruiz, Marcela Cubillos and Elbia DiFabio and the discussions in this section. Symbols associated with
wine were often in opposition, perhaps indicating that “wine supports a varied mythology which does not trouble about
contradictions” (Barthes, 2009) Thus, we can emphasize that besides religious and gender issues, the identities of so-
cial groups, as wine was sometimes characterized as a drink of social distinction. Indeed, the characterization of wine
as a mark of social distinction that belongs to the elite is not such a recent phenomenon, as even since the Mesopotamian
civilizations, wine was considered a courtly beverage. However, despite wine having been assumed in a variety of his-
torical contexts as a social distinction of the elite, it does not mean that it has not also been characterized in just as

many situations as a popular beverage and a symbol of national identity.

DYNAMICS OF HERITAGE CONSTRUCTIONS

The intensity of the discussions when these topics were treated reminded how the heritage questions can be passiona-
te ones! At the thought of these debates on good/bad museology of wine, on correct / incorrect touristic offers in ce-
llars and vineyards or on the difficulties of the archaeological site preservation in our societies, it is impossible to forget
that one of the most stimulating field of research linked with vine and wine cultural heritage is its owns dynamics of
construction. Logically, there are a lot of possibilities to work on this theme from an external point of view. For instance,
a global analysis of the “life cycle” of the vine-growing and wine-processing implements could be a fascinating survey, if

we think about similar studies dedicated to others kinds of objects (Bonnot, 2002; Pomian, 1999: 191-229).

However, the major part of the participants at the conference looked interested in a direct commitment on the processes
of heritage construction, valorization and protection. This opinion is obviously legitimate: researchers are citizens who
can participate in the social and political life of their town, region or nation. Such commitment nevertheless means the
integration of the researcher into the sphere of the active heritage actors, a complex group among which persons with
different motivations frequently cohabite (Colardelle, 1998): wine or history amateurs, winery owners, tourism profes-

sionals, institution representatives, etc. The researcher interested in the heritage construction haves to find his place in-
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side this composite community, what is not necessarily easy if he decides to firmly respect his ethical and epistemolo-
gical principles. Indeed, his preoccupations and reserves are not necessarily shared, understood or accepted by the other
heritage actors. Conscious of this reality, the organizers of the Almendralejo conference invited the participants to look
or commitment forms that allow a real scientific contribution and not oblige to be compromising with mercantile or
f tment f that all 1 tifi tribut d not oblige to b g with il
political interests. For instance, they insisted on the difference between scientific divulgation and schematic vulgariza-
tion. By this way, this conference led up an interesting methodological perspective on a crucial theme: the positioning

of the researcher within a society on demand of cultural heritage.

BIBLIOGRAFIA

AMIEL, C. (1985): Les fruits de la vigne. Représentations de I'environnement naturel en Languedoc, Paris.

BARTHES, R. (2009): Mitologias, Rio de Janeiro.

BEEZLEY, W.H. (2005): “La senda del Malbec: la cepa emblematica de Argentina”, Universum, Revista de humanidades y
ciencias sociales 20, 2, pp. 288-297.

BLOCH, M. (1993): Apologie pour I'histoire ou Métier d’historien (1949), Paris.

BONNOT, T. (2002): La vie des objets d’ustensiles banals a objets de collection, Paris.

CANDAU, J. (2005): “Vin, arébmes, couleurs et descripteurs sensoriels. Quel partage de la dégustation?”, in H. Cahuzac
& M. Joly (eds.): Le corps, le vin et les images, Paris, pp. 23-38.

CARANDINI, A. (1979): Archeologia e Cultura Materiale. Dai ‘lavori senza gloria’nell’antichita a una politica dei beni cultu-
rali, Bari.

CHASTEL, A. (1997): “La notion de patrimoine”, in P. Nora (ed.): Les lieux de mémoire (1984-1992), Paris, pp. 1433-1469.

COLARDELLE, M. (1998): “Les acteurs de la constitution du patrimoine: travailleurs, amateurs, professionnels”, in Actes
des Entretiens du Patrimoine: Patrimoine et passions identitaires, Paris, pp. 123-135.

DESCOLA, P. (2005): Par-dela nature et culture, Paris.

DUHART, F. (2007): Carafes et alambics. Les mots du vin et autres boissons, Paris.

DUHART, F. (2011): “Reflexiones desde la eco-antropologia sobre el terroir”, Mundo Agrario, Revista de estudios rurales
22, www.mundoagrario.unlp.edu.ar

DUHART, F. & JIMENEZ GARCIA, J.L. (2005): “Les imaginaires du xérés: vin, représentation et identité”, Anthropology of
Food 4, http://www.aofood.org.

ELIAS-PASTOR, L.V.; CONTRERAS-VILLASENOR, M. & ELIAS-PASTOR, J.M. (2008): Metodologia para la realizacién del Atlas
del cultivo tradicional del vinedo en Esparia, www.luisvicenteelias.com/documentos/atlasdefinitivo.pdf

FUNARI, P.P. & PELLEGRINI, S. (2006): O Patriménio Histérico e Cultural, Zahar 18, Rio de Janeiro.

HAUDRICOURT, A. G. & HEDIN, L. (1987): L’'homme et les plantes cultivées (1943), Paris.

LAVIGNAC, G. (2001): Cépages du Sud-Ouest, Rodez/Paris.

LAURAIRE, R. (2001): “La honte, la coopérative viticole languedocienne et les patrimoines locaux”, in A. Bensa & D. Fabre
(eds.): Une histoire a soi. Figurations du passé et localités, Paris, pp. 279-298.

MCGOVERN, P. E. (2009): Uncorking the Past. The Quest for Wine, Beer, and Other Alcoholic Beverages, Berkeley.

OCETE, R. (2004): Euskal Herriko eta Inguruetako Basamahatsondoa: ekologia, kokapena eta arriskuak, Bilbao.

OCETE, R. (2007): Caracterizacidn y conservacion del recurso fitogenético Vid silvestre en Andalucia, Sevilla.

MARINA CAVICCHIOLI, FREDERIC DUHART & MARIA LUZ RODRIGO-ESTEVAN



PASSANO, M. da; MATTONE, A.; MELE, F. & PINUCCIA, F. (a cura di) (2000): La vite e il vino. Storia e diritto (secoli XI-XIX),
Simbula e introduzione di Massimo Montanari, 2 vols., Roma.

POMIAN, K. (1999): Sur I'histoire, Paris.

PSZCZOLKOWSKI, P. (2004): “La invencion del cv. Carménére (Vitis vinifera L.) en Chile desde la mirada de uno de sus
actores”, Universum, Revista de humanidades y ciencias sociales 19, 2, pp. 150-165.

SABIO, A. et alii (2001): Vino de siglos en el Somontano de Barbastro, Una historia social y cultural: las vidas desde las vifias,
Barbastro.

RIBEMONT, F.& BOYSSON, B. de (1999): Les raisins du silence. Chefs-d’ceuvre de la nature morte européenne du XVlle et
XVllle siecles, Musée des Beaux-Arts, Bordeaux.

STANZIANI, A. (2005): Histoire de la qualité alimentaire (XIXe-XXe siécles), Paris.

SULLIVAN, Ch. L. (1989): Zinfandel. A History of a Grape and its Wine, Berkeley.

CHRONICLE. ALMENDRALEJO, FEBRUARY 201 1. NEW PERSPECTIVES ON THE STUDY OF VINE AND WINE CULTURAL HERITAGE

407



